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Concerto G-Dur BWV 973

Johann Seb. Bach
(1685 - 1750)

Bearbeitung für Violine/Mandoline 
& Gitarre von 

nach dem Concerto G-Dur op. 7, Nr. 8 (RV 299)
für Violine, Streicher und Basso continuo von Antonio Vivaldi

Concerto G major BWV 973

Allegro assai

based on the Concerto op. 7, No. 7 (RV 299)
for violin, strings and basso continuo by Antonio Vivaldi

______________________________________________________________

transcibed for violin/mandolin 
& guitar by
P. Dadomo / D. Frati
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Largo

Ossia (Git.):
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Allegro




